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1. IlosicHuTEILHAA 32T CKA
1.1. Heapb u 3272494 AMCHUTIMHBI

Heabio kypca saBnsercs GopMUpPOBaHHE MMEPEBOTYECKUX KOMIIETEHIUH, MpHoOpeTeHrne 00ydyaeMbIMU
COBOKYIIHOCTH TEOPETHMUYECKUX 3HAHUM, MPAKTUYECKMX YMEHUH M HAaBBIKOB MJI OCYIIECTBICHUS
a/IEKBaTHOTO JIBYSI3bIYHOTO IIEPEBOAA;

3apaum AUCHUIUIMHBL:

® pa3BUTh YMEHHE MHCbMEHHOIO (YTE€HHE, MHCbMO) M YCTHOro (FOBOpPEHHE, ayIHPOBAHUE)
HMHOSI3LIYHOTO OOIIIEHUS,

e yMeTb coOuparhb, 00pabaTbIBaTh U UHTEPIPETUPOBATH C HCIIOJIIB30BAHUEM COBPEMEHHBIX
MH(OPMALIMOHHBIX TEXHOJIOTHH JaHHbIE HAa HMHOCTPAHHOM S3bIKE, HEOOXOAMMBbIE MIJIs
dopMupoBaHusl CYXICHHII O COOTBETCTBYIOUIMM MPO(PECCHOHATIBHBIM, COLMAIBHBIM,
HAYYHBIM U 3THYECKUM MpobIeMam;

e 0BJa/eTh 0A30BBIMU HABBIKAMU MTyOJIMUYHOM peUr M apryMEeHTALUU AJIs BEACHUSI JUCKYCCUU;

e OBJaAeTh 0a30BBIMH HAaBBIKAMHM aHaIM3a TEKCTOB MPO(ECCHOHANBFHOTO U COLUAIBHO
3HAYUMOI0 COAECPIKAHUS;

® HAYYHUTHCS AHHOTHPOBATH M peepupoOBaTh HAYIHYIO JINTEPATYPY;

® HayuyuTbCi CTPOUTH CBOE pEUYEBOE U HEPEUYEBOE IIOBEJACHHE B COOTBETCTBUM C
COLIMOKYJIbTYPHOH CrIeU(PUKON CTpaHbl U3y4aEMOTO SI3bIKA;

e oOBjaneTh 0a30BBIMH HaBbIKAMH IHCHBMEHHOTO M YCTHOIO TEpEeBOJia TEKCTOB
poeCCHOHAIBHON HAIIPaBJICHHOCTH.

1.2. llepeyeHb MJIAHUPYEMBIX Pe3yJIbTATOB 00yUeHHS MO TUCIUIIUHE, COOTHECEHHBIX €
HHANKATOPAMM JOCTHKEHHUsI KOMIETeHIH

Komnerenuun Nupukaropsl komnerenuuii | Pesyabrarsl 00y4yeHus

(KOoJl 1 HAMEHOBAHUE) (KoJ1 1 HAaIMEHOBaHUE)

VYK-4. CnocobeH npuMeHATh VK-4.2. YyacTByer B 3HaTh:

COBpPEMEHHEBIC npomeccax npopeccHoHaTbHOM - 6a30BbIe YEPTHI

KOMMYHHUKaTHBHbIE TEXHOJIOTUH, | KOMMYHHUKAILNK Ha PYCCKOM 1 IrPaMMaTH4ECKOr0 CTPOs

B TOM YHCIIE Ha VIHOCTPAHHOM A3BIKC, B TOM HUHOCTPAHHOTO SI3bIKa; MPaBHIIA

MHOCTPaHHOM(BIX) A3bIKe(aX), HHACIIC € TIPHMEHCHHEM PEUeBOTro ITHKETA.

JUIS aKaJeMUYECKOT0 U COBEMEHHEIX .| Ymers:

KOMMYHUKATUBHBIX TCXHOJIOT YN

npo¢eCcCHOHATHHOTO - IPUMEHSTh U3yYCHHBIC

B3aUMO/IEICTBUS rpaMMaTH4ecKue U
parMaTu4eckue CTPYKTYPHI B
Pa3IUYHBIX CUTYaLUAX
JMYHOTO U
npodeccuoHaIbLHOIO
oO01IeHuS.
Bnagers:
- 0a30BBIMH HaBBIKAMU
MUCHMEHHOTO U YCTHOTO
NepeBo/ia TEKCTOB
npodeccuoHaNbHOMI
HaIpPaBJICHHOCTH.

[1K-3 T'oToBHOCTH IIK-3.2. 'oToBHUT N YMerTs:

NPEICTaBISTh  PE3yIbTATHI MPECTaBISeT MUCHhMEHHBIN NPEJCTABIATH PE3yIbTATHI

uccienoBanusi B (opmax TEKCT: OTYET, pedepar, 0030p, | uccnenoBanus B




HAay4YHBIX OTYECTOB, pe(bepaTOB, TEKCT HUJIM TC3MChI AOKJIaaa, pa3H006pa3HLIX
0630pOB, AHAIIUTUYCCKUX KapT, HAaY4YHYIO CTaThIO B aKaJeMHUYECCKUX (I)OpMaTaX Ha
JOKJIaao0B, cTaTeu. COOTBCTCTBHH C 3aJaHHBIMU AHTJIMICKOM SI3BIKE

TpeOOBAHUSAMU.
p BrnaneTs: yBepeHHBIMU

HaBBIKAMHU TIOMCKA U aHaJIHM3a
nHpopManuu 1 paboThI C
BHYTPUPOCCUNCKUMU U
3apyOeKHBIMU 3JIEKTPOHHBIMU
0a3aMu TaHHBIX

1.3. MecTO JUCUMILIIMHBI B CTPYKTYpPe 00pa30BaTeIbHONH NPOTrPaMMbI

Jucuunnuna «/HOCTpaHHBIN SI3bIK B COLMOKYJIBTYPHBIX MCCIEJOBAaHUSAX» OTHOCUTCA K 4YacTH,
dhopMupyeMoil ydacTHUKaMH 00pa30BaTEIbHBIX OTHOIICHH 0JI0KA TUCIHUILINH Y4eOHOTO TIaHa.
JIJist OCBOCHMS AMCIHUILIMHBI HEOOXOIUMBI 3HAHUS, YMEHUS U BIIaJeHUs, CHOPMUPOBAHHEIC B

XOJIe U3YUEHUS CIEAYIOIMX AUCHUILINH: «HOCTpaHHBIN A3bIK B IPOPECCUOHATBHOMN 1EATEIILHOCTHY,
«Hcropus n METOO0I0TUS U3YUEHHUS KYJIbTYpPbl», «HeMeuKuil s13pIKk B KOHTEKCTE KyIbTYpbl EBpOIBD).

B pesynbrate oOCBOEHMsSI JUCUUIUIMHBI (OPMHUPYIOTCS 3HAHMS, YMEHMS U BIAJCHHUA,
HEOOXOAUMBIE AJI M3YyYEHMs CIEeIyoUMX AUCUUIUIMH: «VccienoBaHus KylabTypbl B COBPEMEHHOM
Mupey, «DaHapai3uHT B T'YMaHUTAPHBIX JUCHMIUINHAXY», «PyCCKNUN SA3BIK B COBPEMEHHBIX IPAKTUKAX
KOMMYHHUKAIUN.

2. CTpyKTYypa TUCHHILIHHBI
OO6mmas TpyIo€MKOCTh TUCIUTUIMHBI COCTaBIsAeT 3 3.¢.,108 akageMudeckux 4acos.

CTpyKTypa AMCHMILIMHBI 1JIs1 04HOH GopMbl 00y4eHus:

O0vemM naucuumIuHBL B (popMe KOHTAKTHOM paboThl OOYydarOMMXCs C MeJarorn4ecKuMu
paboTHUKaMU U (WJIN) JTULIAMH, TIPUBIIEKAaEMBIMH K peajn3aluy 00pa3oBaTeIbHON POrpaMMbl Ha MHBIX
YCIIOBHUSAX, ITPU MPOBEIEHUH YUEOHBIX 3aHATHIA:

Cemectp | Tun yueOHBIX 3aHATHIA KomnuectBo
4acoB
2 Jlexun 20
2 [IpakTHdeckue 3aHsATHS 36
Bcero: 56

O6beM AUCUMIUIUHBI (MOYJIs1) B pOpME CaMOCTOSITENIbHON pabOThl 00YYAIOIINUXCS COCTABISAET
52 akameMHUecKHuX yaca

CTpykKTypa JUCHUIIMHBI VIS 3209HOH (pOPMBbI 00yUeHHsI

O6bemM auctuIIMHBEI B (GOpME KOHTAKTHOW pPAabOThI 0OyYaromuxcsi ¢ TeAarormiecKuMu
paboTHUKaMU | (WK JTUIIAMH, TIPUBIIEKaEMBIMH K pean3aliiu 00pa3oBaTeIbHON MPOTrpaMMbl Ha HHBIX
YCIIOBHSIX, IPY TTPOBEICHUH YICOHBIX 3aHITHIA:

Cemectp | Tum yueOHBIX 3aHATHIA KommuecTBo
9acoB
2 Jlexmun 4
2 IIpakTuueckue 3aHATUS 16




Bcero:

| 20

88 akameMuueckux 4acos.

3. Coeprxanue U CUUIIMHBI

O06beM TUCHUIUTMHBI (MOYIIsI) B OpPME CaMOCTOSTEILHON pabOThl 00YIAOIITUXCSl COCTABIISIET

Ne

HaumenoBanme pa3jaena
JUCHHUILIHHBI

Conep:xkanue

IlepeBoa B COBpeMEeHHOM MUpe
KaK Pa3HOBHIHOCTh
MEeXKbA3BIKOBOH U
MEKKYJbTYPHOH KOMMYHUKAMH

KyJbTypoJsiorusi B cucreMe ryMAaHHUTAPHOTO
3HAHUSA:

Kynbrypa kak npeaMer u3ydeHus

[NosiBneHue KynbTypbl Kak 00bEKTa TyMaHUTAPHOTO
3HaHUA

AcCIEKTbI IOCTHXKEHUS KYJIBTYpPbI

[Tpobnema cnennpUIHOCTH KYJIbTYpHI
CyIIHOCTHBIE XapaKTEPUCTUKU KYIbTYpPbI
Kynbryposorus u ee MexIuCIUIIIMHAPHBIE CBS3H
Kynbryponorus u ¢punocopust KyabTypbl
KynbTyposorus u KyJabTypHas aHTPOIIOJIOTUS
KynbTyposorus 1 conuosnorust KyJlbTypbl

OcHOBHbIE MOHATHS TCOPUHU U
TEXHUKHU IEpeBoIa

CTpyKTypa KyJbTYPOJOTHH
Hcropus kynbTypsl

Hcropus KyJIbTypOJIOTMUECKUX YICHUN
Conuonorust KyJbTyphl

KynbTypHas anTpOnonorus
[IpuknanHas KynbTypoiorus

Ilonxobl K U3yYEHUIO KYJIBTYPbI

OcHOBHBIC KOHLIENTINH
JIMHIBUCTHYECKOH TEOPUH
nepesojaa

OcHOBHbIE MIOHATHUS KYJIbTYPOJIOTUM:
KynsTypa n nuBunmzanus

CyOBbeKT KylIbTYpbl — YEJIOBEK KYJIbTYpPbI
KynbTypHast caMOMIEHTUYHOCTD
WNHKkynbTypanuus u conrann3anus
ConuanbHble HHCTUTYTHI KYJIbTYpPBI
KynbrypHast MogepHuzanus

OcHoBHBIE BH/IbI IEPEBOJA 110
COJCPKAHMIO (KAaHPY) W
GyHKUMOHANBHOI U
KOMMYHUKATUBHOH
HANPABJIEHHOCTH, BOCIIPUATHIO H
0(hopMJICHU IO

Tunonorus KyJ1bTypbl:

Tunonornyeckue XapakTepUCTUKHU KYJIbTYP
Kynerypa u kynasTypsl. [Ipobiema tunonoruu
TpanuuMOHHAs U MHHOBALIMOHHAS KYJIbTYPbI
CyOkynbpTypa 1 KOHTPKYJIbTYpa

MaccoBasi 1 HeMaccoBasi KyJIbTYypBI

OcHoBHbIE KJIacCH(PUKALNT
NepeBoioB

Hcropuyeckue 0cO0EHHOCTH PYCCKOM KYJIbTYPbI:
«Bocroko-3anan»

XPpUCTHAHCKO-TIPABOCIABHOE HAYAJIO KYJIbTYPbI
BuzanTuiicko-umnepckue aMOMIIMU 1 MECCHAHCKOE
CO3HAaHHE

N3 KylIbTYypHOU U30JISALIMY — K UHTETPALIUH C
€BPOINENCKON KYJIbTYpPOU

Pa3psIB MEX 1y STHUYECKOW U HALIMOHAIILHON
KYyJIbTypaMH

Tpaguuyuy ¥ COBpEMEHHOCTD




6 | [lonsTHe MepeBoOTYECKOM KyJabTypa B cOBpeMeHHOM MHpe:
TpaHcpopManuu. CoBpeMeHHas MUPOBast KyJIbTypa
Onpenensonias pojib €BpONEHCKON KyIbTYpPHOM
TpaJuLUU B MUPOBOH KyJIbType
OCHOBHBIE YepThl COBPEMEHHON MUPOBOM KYJIbTYPhI
CoBpeMeHHas KyJIbTypHasi CUTyalusl Kak
nepexoHas A1moxa
7 | IloHsiTHE MParMaTH4€eCKOro OcHOBHbBIE HIKOJIBI M HATIPABJICHHSA
NMOTEHIUAJIA TEKCTA. KYJbTYPOJIOTHM:
PasButHEe KyIbTypOIOrH4eCKON MBICIN OT II0XHU
MPOCBEILCHUS 10 Hayasla XX B.
dunocodust KyIbTypbl STIOXH €BPONEHCKOT0
[IpocBemienus,
OBOJIOIMOHU3M KaK TEOPHS KYJIbTYpBI,
[Tpobnembl KyIbTYpPBI B «PHIOCODUU KUZHI.
8 | IlepeBoa Hay4YHOIi 1 OcHoBHbIE TeHAEHIMHU KYJIbTYPbI B 310Xy
CHeHAJIbHOM JINTePaTyphl. rjofdajan3zma:
CaoBapu u padora co TenaeHIMU KyIbTYPHON YHUBEpPCATU3AINH B
CJIOBapSIMU. MHPOBOM COBPEMEHHOM ITIpOLIECCE
Mopenu KyiabTypHOH YHUBEPCAIA3ALUN
KynbTypa u rmobanbHbie TpoOieMbl COBPEMEHHOCTH
4. Oopa3oBaTesibHbIE TEXHOJOTHH
Ne HaumeHnoBaHue pasjaesa Buabl yueOHbIX Oobpa3oBaresibHbIE
n/n 3aHATHI TeXHOJIOTHH
1. IlepeBoa B COBpeMEHHOM MHpe KaK
PAa3HOBUIHOCTb MEKbA3bIKOBOM H [IpakTueckoe PedepupoBanue Texcta
MEKKYJIbTYPHOI KOMMYHUKALNH 3aHSTHE 10 HaIIPaBJICHUIO
MOJITOTOBKU
VYyacTue B mpobaeMHOMN
JTUCKYCCUU
2. OcHOBHbIE MIOHATHS TEOPUHU U TEXHUKH [IpakTnueckoe PedepupoBanue Texcta
nepesoja 3aHsTHE 10 HaIlPaBJICHUIO
MOJATOTOBKH
VYyactue B mpoOieMHOI
JUCKYCCHHU
3. OcCHOBHbBIC KOHICNIIIUH [IpakTnueckoe PedepupoBanue Texcra
JIMHTBUCTHYECKOI TEOpUM NepeBoaa 3aHsTHE 10 HaIPaBJICHUIO
MOJATOTOBKH
VYyactue B mpoOieMHOI
JUCKYCCHHU
4. OcHoOBHBIE BH/IBI IEPEBO/IA 110 [IpakTnueckoe PedepupoBanue Texcta
Co/lep KaHUI0 (KAaHPY) WK 3aHsTHE 10 HaIIPaBJICHUIO
(pyHKIIHOHAIBHON H MIOATrOTOBKHU
KOMMYHUKATHBHOH HANPaBJICHHOCTH, VYyacTue B mpobaeMHOMN
BOCIPUSITHIO M 0OPMJICHH IO JTUCKYCCUU
5. OcHoBHbBIE KIacCCH(PUKALUH NIEPEBOI0B [IpakTnueckoe PedepupoBanue Texcra
3aHsTHE 10 HaIPaBJICHUIO

IMOATOTOBKHU




VYyacTtue B mpo0aeMHOM
JUCKYCCHUHU
6. ITonsiTHe MepeBOIYECKOI PedepupoBanue Texcta
TpaHchopMmanuu. [IpakTnueckoe 10 HaIIPaBJIEHUIO
3aHsATHE MOJITOTOBKU
VYyacTue B mpobIeMHOMI
JTUCKYCCUU
7. IMousiTHe MparMaTU4ecKoro PedepupoBanue Texcra
NMOTEHI[HAJIA TeKCTAa. 10 HaIPaBJICHUIO
[IpakTrueckoe [IOATrOTOBKU

3aHATHE VYyacTtue B mpo0aeMHOI
JMCKYCCUHU
8. IlepeBoa HaAy4YHOI U cTIENUATBHOM [IpakTrueckoe PedepupoBanue Tekcra
Jureparypsl. CiioBapu u padora co 3aHsTHE 10 HaIlPaBJIEHUIO
CJI0BapSIMU. MOJITOTOBKU
VYyacTue B mpoOIeMHOM
JTUCKYCCUU

B mepuon BpeMEHHOro MPUOCTAHOBJICHUS ITOCCIICHUS OOYYaIOMUMUCS TOMCIICHUN |
tepputopuu PITY. nns opranuzanuu yueOHOro mpoiiecca ¢ IpUMEHEHHEM 3JIEKTPOHHOTO 00yUYeHHUSI U
JTUCTAHIIMOHHBIX  O0pa30BaTEIbHBIX TEXHOJIOTMM MOTYT OBITb  HCIOJIB30BAaHbI  CJIEIYIOLINE
o0pa3oBaTenbHbIE TEXHOJIOTHH:

— BUJICO-JICKIIUH;

— OHJIAMH-JIEKIINH B PEKUME PEATIbHOTO BPEMEHU;

— 9JIEKTPOHHBIE YUeOHUKH, yueOHbIE TOCOOUsI, HAyYHbIE U3JaHUs B SJICKTPOHHOM BHU/JIE U JOCTYI
K MHBIM 3JIEKTPOHHBIM 00pa30BaTeNIbHBIM pecypcam;

— CHCTEMBI JIJIsl SJICKTPOHHOT'O TECTUPOBAHUS;

— KOHCYJIBTALIMM C UCIOJIb30BAHUEM TEJIEKOMMYHHKAIIMOHHBIX CPE/ICTB.

5. OneHka NJIAHUPYEMBIX pe3yJIbTATOB 00y4eHUs!

5.1 CucreMa oleHUBAHUA

®opmMa KOHTPOJIs Makc. KoJIM4ecTBO 01108
3a ogny Bcero
paboty

Texymuit KOHTPOJIb:

- Peghepuposanue mexcma no 4 6anna 32 banna

HAanpasieHuio no020MmoeKu

- yuacmue 8 OUCKYCCuu 3,5 banna 28 bannos

[IpomexyTouHas aTTecTanus - 3a4eT 40 b6annos

(KOoHTpoJIbHAs paboTa)

Hroro 3a cemectp 100 6annos

[Ipu ouenuBaHuM pedeprpoBaHUs TEKCTA YUUTHIBAIOTCS:
— CooTBeTcTBHUE pedepaTa TEKCTY;

— I'paMMaTHyeckast ¥ CTHUIMCTHYECKAs: BEPHOCTh HAMMCAHHOT'O TEKCTA.
[Ipu onleHMBaHNK y4acTHs B TUCKYCCUM YYUTBHIBAIOTCS:
- CTeneHb pacKpbITUS COAEPKAHUS MaTepuaa;
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- M3noxenne matepuana (rpaMOTHOCTh P€YH, TOYHOCTb MCIIOJIb30BAHNS TEPMUHOJIOTUH, JIOTUYECKAst
II0CJIEI0BATENbHOCTD U3JI0KEHNUS MaTepHaa).

B pamMkax Tekylen aTTecTalliy yYUThIBACTCA:

— MIOHMMAaHUE JIEKCUKO-TPaMMAaTHYECKUX TPYAHOCTEH U OCOOEHHOCTEN TEKCTOB NMPO(ECCHOHANBHOM
HaIlpaBJICHHOCTH;

— 3HaHUE CIIELUAJIbHON TEPMUHOJIOTHH;

— BJIaJICHUE IIPUEMAMU IIEPEBOAA.

[Tony4yeHHBII COBOKYITHBIN PE3YJIbTAT KOHBEPTUPYETCS B TPAAULIMOHHYIO KAy OLIEHOK U B
IIKaxy oneHok EBpormeiickoil cucreMsl eperoca u HakorwieHus kpeautos (European Credit Transfer
System; naiee — ECTS) B COOTBETCTBUU ¢ TAOJIUIICH:

100-6amnpHas TpajiHoNHas mKaa IIxana
1IKaja ECTS
95-100 A

8394 OTJIMYHO B

68 — 82 XOPOIIIO 3a4TEHO C

56 — 67 D

50 55 YIIOBJICTBOPUTEIIEHO E

20 - 49 FX

0_19 HEYJIOBJICTBOPHUTEIHLHO HE 3a4TCHO F

5.2 KpnTepml BBICTABJICHUSA OLCHKMU IO TUCHUIIIMHE

Bamwasl/ | OueHka nmo Kpurtepuu onieHKu pe3y1bTaTOB 00y4eHHs M0 TUCHUILIHHE

Ixana | aucOUILINHE
ECTS

100-83/ OTJIMUHO/ BricTaBisieTcst 00yJaroneMycsi, €CJId OH TIIYOOKO U MPOYHO YCBOMII TEOPETHUCCKU U
AB 38YTEHO MPaKTHYECKUN MaTepHai, MOXKET MPOJEMOHCTPHPOBATE TO Ha 3AHATHAX U B XO/Ie
MPOMEXKYTOUYHOU aTTECTAINH.

OO0yyaromuiics UCYEPILIBAIOIIE U JIOTHUECKHA CTPOHHO M3JIaraeT yueOHbIA MaTepura,
YMEeT YBS3BIBAaTh TCOPHIO C TPAKTHKON, CIIPABIIETCS C PEIICHUEM 3a1ad
po¢eCCHOHATBHOI HATIPaBICHHOCTH BHICOKOTO YPOBHS CIOXKHOCTH, IIPABUIIBHO
00OCHOBBIBACT MPUHSTHIC PEIICHIS.

CB00OOIHO OpUEHTHpPYETCSA B yueOHOU U MPOo(dhecCHOHaTBHON InTepaType.

Or1ieHKa O AUCIUIUTHHE BBICTABILIIOTCS 00y4aromeMycs ¢ y46TOM pe3yIbTaToB
TEKYLIEH U IPOMEXYTOUHOM aTTECTALUM.

Kommnereniyu, 3akperi€éHHbIe 3a TUCIUITIIHHON, COOPMHUPOBAHBI HA YPOBHE —
«BBICOKUI».

82-68/ Xopo1o/ BeicraBinsiercst 00y4aronieMycsi, €CJid OH 3HAeT TEOPETUUECKUN 1 PAKTHYECKHU it
MaTepuai, FPaMOTHO U 110 CYILECTBY U3JIaraeT €ro Ha 3aHATHSIX U B X0/
HNPOMEKYTOYHOHN aTTeCTAIlH, HE OITyCKasl CYIIECTBEHHBIX HETOYHOCTEH.
OOy4aromuiicst PaBUIIBHO IIPUMEHSET TEOPETHYECKUE MOJ0XKEHHS IPU PELICHUH
MIPAaKTHYECKHX 33124 MPo(eCcCHOHAILHOM HalPaBIeHHOCTH Pa3HOTO YPOBHS
CJIOYKHOCTH, BJIaJIeeT HEOOXOAUMBIMH JJIsl TOTO HaBBIKAaMH M MPUEMaMH.
JlocTaTo4HO XOPOIIO OPUEHTHPYETCS B y4eOHOH 1 podecCHOHATIBHON INTEpaType.
OueHka 110 AUCIMIUIMHE BBICTABIAIOTCS 00yJaronieMycs ¢ y4éToM pe3yIbTaToB
TEKyILEeH U MPOMEXYTOUHOH aTTeCTalUH.

Kommerenmum, 3akpeniéHHbple 3a AUCIUTUTMHON, cQOPMHUPOBAHBI HA YPOBHE —
«XOPOILIUIY.

C 3a4TEHO
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Banany/
HMlxana
ECTS

Onenka nmo
JTUCIHUILINHE

Kpurtepnu onieHKH pe3y1bTaToB 00y4eHHUs 0 TUCHUILINHE

67-50/
D,E

YIOBIICTBO-
pureabHo/
3a4TCHO

BricraBnsiercst oOy4aromieMycsi, €CJIi OH 3HaeT Ha 0a30BOM ypOBHE TCOPETHUYECKUH U
MIPaKTHYECKHUI MaTepHal, IOMTyCKAeT OTACIbHBIC OIIMOKHU ITPH €TO M3JI0KCHUH Ha
3aHATHUAX U B XOJI€ MPOMEKYTOUHON aTTeCTalluy.

OOyy4arouuiicst UCTIBITHIBACT ONPEEIEHHbIC 3aTPy/JHEHHS B IPHMEHEHUH
TEOPETHYECKUX TTOJIOKEHUH MTPH PEILICHNH MTPaKTHYECKUX 3a7a4 MPOoQecCHOHaIbHON
HaIpaBJICHHOCTH CTAaHJIAPTHOTO YPOBHSI CIIOKHOCTH, BJIaJeeT HEOOXOAUMBIMH IS
9TOro 0a30BBIMH HaBBIKAMH U IPHEMaMHU.

JleMOHCTpHpPYET AOCTAaTOUHBII yPOBEHb 3HAHUS YUEOHOM JINTEPATYPhI 110 AUCIMILUINHE.
OueHKa 0 AUCUHIUIMHE BBICTABIIAIOTCS 00YJaIOMIEMYCsl ¢ YIETOM PE3YIbTaTOB
TEKYLIEN U IPOMEXKYTOUHOM aTTECTaIUH.

Komnerennmu, 3akperéHuble 3a TUCIUIITMHON, C(hOPMUPOBAHBI HA YPOBHE —
«IOCTaTOYHBIIY.

49-0/
F.FX

HCY/IOBJICT-
BOPUTEILHO/
HE 3a4TECHO

BricraBnsiercst oOy4aromeMycsi, €CJId OH He 3HaeT Ha 0a30BOM ypOBHE TEOPETHIECCKUI
1 MIPAKTUYECKUH MaTepHal, JOIMyCKaeT rpyOble OMMOKH MTPH €T0 M3JI0KEHUH Ha
3aHATHAX U B XOJI€ IPOMEXYTOYHOH aTTECTALUH.

OOy4arouMicst NCTIBITHIBAET CEPHE3HBIE 3aTPYAHCHHS B TPUMEHEHHN TEOPETUUECKIX
TMIOJI0KEHHUH TPH PEIICHUN MPAKTUUECKHUX 3a]a4 MPopeCcCHOHATBHON HaNPaBICHHOCTH
CTaHIaPTHOTO YPOBHS CIIOKHOCTH, HE BJIaJIe€T HEOOXOJUMBIMU ISl 3TOTO HaBBIKAMH U
puéMamH.

JleMoHCTpHpYeT (pparMeHTapHble 3HAHUS YIeOHOH JIUTEpaTyphl 110 JUCIUILIMHE.
OueHKa o AUCUHIUIMHE BBICTABIIAIOTCS 00YYaIOMIEMyCsl ¢ yIETOM pe3yiIbTaToB
TEeKyIIei ¥ MPOMEKYTOTHON aTTeCTallHu.

KommereHnnm Ha ypoBHE «I0CTaTOYHBIIY, 3aKPETUIEHHBIE 32 TUCIUIUIMHON, HE
c(OPMHIPOBAHBIL.

5.3 OueHouHble cpeacTBa (MaTepuaybl) ISl TEKYHIEro KOHTPOJISI yCIeBaeMOCTH,
NMPOMEKYTOUYHOM aTTeCTANNH 00yYAIOIINXCS M0 IUCHUITIHHE

Konmponvhvie 6onpocwt no Kypcy oucyunaunsl 0s npaKmudeckux 3aHamuil

(nposepsiemvle komnemenyuu YK-4.2, I[1K-3.2)

B kakux OCHOBHBIX aCleKTax U3y4yaeTcs KyJabTypa B KyJbTypoJIoTun?

C xakuMM HayKaMHM y KYJIbTYPOJOTHMH MEXIUCUMIUIMHApHbIE cBA3U? Kakue cTopoHsI
KYJIbTYPbl OHU PACKPBIBAIOT?

W3 KakuX OCHOBHBIX Pa3JieJIOB COCTOUT KYJIbTYPOJIOTHs?

UYro obmiero Mexay KyJlbTyposoruei u ¢puiaocopueii KyabTypsl?

Kak cooTHOCATCS Mexly c000i KyJIbTyposorus u ¢punocopus ucTopuu?

B yem nposiBuI0CH B3aUMOBIHMSIHUE KYJIbTYPOJIOTUHU U Qriiocopun uctopuun?

YeM KyIbTYpOJIOTHS OTIUYAETCS OT KYJIbTYPHON aHTPOIOJIOTUU?

UYro obmiero Mexay KyJIbTypOJIOrHeH U COLIMOIOTHEN KyIbTYPbl M UeM OHU OTINYArOTCS?
Yro Takoe KynbTypa?

KaxoBbl XapakTepUCTUKH CYOBEKTa KYIbTYpPbl?

Yro Takoe KynbTypHasi CAMOMIEHTUYHOCTD?

UYro obuiero Mexay colMaau3alueil 1 UHKYIbTYpale 1 4eM OHU OTJIMYarTcs?

B gem cocTosaT ocoOeHHOCTH HH(OPMAIIMOHHO-CEMUOTUYECKOT0 TOX0/1a K KyIbType?
Uem oTnyaroTcsl GyHKIIMOHAIbHBIE 3HAKU OT €CTECTBEHHBIX ?

Yro npencTaBisioT COO0H BTOPUUHBIE CEMUOTUYECKUE CHCTEMBI?

UYro Takoe COLMOKYIbTYpPHAsE KOMMYHHUKAIUS?

Yem oTiinyaeTcs KylnbTypHasi IEHHOCTh OT MOJIE3HOCTH?

B uem cocrosT comuanbHas W TeXHOJIOTHYecKass (QYHKIUU KYJIbTYpHbI HOPM U KaK OHHU
CBSI3aHBI MEXKTY C000i1?

B yem cniennduka nposBieHu Tpaauui 1 UHHOBAIMI B KYJIbType

Yro Takoe MEHTAJUTET U KaK OH oOpazyercs?

Kakyro (pyHKIMIO BBITOIHSAIOT COI[MAIbHbIE HHCTUTYTHI B KYJIbType?

1.
2.

0.
1.
12.
13.
14.
15.
16.
17.
18.

RROooN O~ W

19.
20.
21.




22.
23.
24,
25.
26.
217.
28.

29.
30.
31.

32.
33.
34.
35.
36.
37.
38.
39.
40.
41.

42.
43.
44,
45.
46.
47.
48.

49,

50.

51.
52.

53.

11

KaxoBbI 3aKOHOMEPHOCTH KYJIbTYPOr€HE3a B UICTOPUHU YeI0BeUeCcTBa?

Kak cooTHOCATCS IPUPOJHBIE U KYJIBTYpHbIE Hayalla B PA3BUTUU MHINBHA?

KakoBo MeCTO KyIbTYpHI B CUCTEME OBITHS?

Kak cooTHOCATCS KynpTypa U npupoja?

KakoBbI ncToprueckie 3aKOHOMEPHOCTH B3aUMOJICHCTBHS KyJIbTYpHI M 0011ecTBa?

B yeM 0coOeHHOCTh lyXOBHOH KYJIbTYpPbl B CHCTEMHOM OBITHH KYJIBTYphI?

KakoBbI xapakTepHble 0COOCHHOCTH MaTepPHAIbHON KYJIbTYPHl B CHCTEMHON IEIIOCTHOCTH
KYJbTYpbI?

Kaxoe MecTo 3aHMMaeT XyA0KECTBEHHAs! KYJIbTypa B CUCTEME KYJIbTYpPbl?

B 4em cocTOUT NOJIMMONAIbHOCTD KYJIBTYPbI?

KaxoBbl 3aKOHOMEPHOCTH UCTOPUUECKOTO Pa3BUTHUS KYJIbTYpPbI U IEPCIIEKTUBBI €€ BIUSHUS
Ha >KU3Hb yenoBedyecTBa B XXI B.?

Kak cooTHOCATCS 3THHYECKAs M HALIMOHAJIbHAS KYJIbTYpPbI?

B yem cocTout pasnuuue Mexay TpaIULUOHHON U MHHOBALMOHHOMN KyJIbTypaMu?

Uro Takoe cyOKynbTypa?

YeM paznuyaroTcs cyOKylIbTypa U KOHTPKYJIbTypa?

Kak cooTHOCUTCS MaccoBasi KyJbTypa ¢ MaCCOM U MacCOBBIM CO3HAHUEM?

[ToueMy BO3HMKIIO pa3nuuue MKy KynbTypamu 3anana u Bocroka, Cesepa u FOra?

Kak coderaercst pasHooOpasue KylbTyp € KyJIbTYPHBIM €IMHCTBOM Y€JIOBEUECTBA?

YeM 00yci0BIEHO cBOCOOpa3ue PyCCKOM KyJIbTYpbl?

KaxoBbl ObUIM 1TOCIIEACTBUS NPUHATUS XpUCTHAHCTBA Ha Pycu?

IloueMy BO3HUK M B 4Ye€M MPOSBWICA pa3pblB MEXIYy 3THHYECKOM M HAIMOHAIbHOU
kynbrypamu B Poccun XVIII—XIX BB.?

Kakue TeHeHIIMN B COBPEMEHHOM PYCCKOM KYJIBTYPE BBl MOKETE OTMETUTH?

KaxoBbl OCHOBHBIE T0JIOKEHUSI LIUKJINYECKON KOoHIenuu Buko?

KaxoBbI OCHOBHBIE HJIEH IBOJIOLMOHNU3MA O PA3BUTHH KYJIbTYPbI?

B yem cocTout MHOro0Opasue JOKaIbHBIX HUBUIN3ALUI?

Yro Takoe KylIbTYypHO-UCTOPUYECKUM THII?

KaxoBbl B3aMMOOTHOIIEHN KyNbTYpbl ¥ uBHiIn3anuu no O. Hlnenrnepy?

KakoBo 000CHOBaHME NPEUMYIIECTB XYA0KECTBEHHOIO IIO3HAHUS IO CPABHEHUIO C
Hay4YHBIM B paMKax «(puiaocopuu ku3HU»?

B yem 3axitouaercs HOBH3Ha IpoOiieM, KoTopele pemarorcs ¢uiaocodamu HMuHcTtuTyTta
colMabHBIX HccaenoBanuil Bo @pankdypre-nHa-Maiine?

B uem BbIpaxkaeTcsi IBOJIOLUS KyJIbTYpHO-(QMIOCO(DCKUX UAEH IpelcTaBUTENeH
¢bpankypTCKOI MIKOIBI?

Kaxue TpakTOBKM COOTHOLIEHUS MOJEPHA U IIOCTMO/IEPHA BaM U3BECTHBI?

[Touemy BO3HMKIIa HEOOXOAUMOCTh (POPMUPOBAHUS HOBOM TEPMUHOJIOTUU JJISI OTPAXKEHUS
COBPEMEHHOW KYyJIbTYPHON CUTyaluu?

[loueMy HCKYyCCTBO MOXHO paccMaTpuBaTh B KayeCTBE MOJIEIM IOCTMOJEPHUCTCKON
CUTyalluu B KyJIbType?

IIpumepnvie memol peghepamos
(nposepsiemvle komnemenyuu YK-4.2, [TK-3.2.)

NGO~ wWNE

CuHKpeTHYecKHii XapaKkTep MepBOOBITHON KyJIbTYphI

Marus kak panHsas popma uCKyccTBa

ApXHUTEKTYpa, >KMBOIINUCH U cKyapnTypa [p. Erunra

UckycctBo [dpeBuero Bocroka. [{peBusis MHaus.

HckyccrBo peBnero Bocroka. pesuuit Kuraii.

HckyceTBo cpeaHeBekoBor Snonum.

HckyccrBo peHeii ['penun. Apxurekrypa. Ckynentypa. Bazonucs. Teatp.

UckycctBo JlpeBHero Puma. Apxutektypa: Gopymbl, 6a3mIUKH, aM(pUTEaTphl, HIUPKU, TEPMBI,

TpI/IyM(banLHLIe apku. Cxynbnrypa. Pocnnce.
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9 Kuponucs. [Toprper. [Ipumepsl.

10. UckyccTBo rotuku. Apxurekrypa. Ckynbntypa. Butpaxu. Pocnucu.
11.  XapakTepucTHKa U300pa3UTEIbHBIX HCKYCCTB.
12. Pannee Bo3poxnenue. Xapakrepuctuka. Apxutekrypa: @. bpynemnecku. Ckynbnrypa: JI.

I'ubeptn, Honaremno, JI. nena Po66ua, A. nena Po66ua, A. Beppokkuo. XKusomnuck: T. Mazaudo, ®pa
@. JIunnu, I1. nena @panyecka, A. Manrtenss, C. bortuuemniu.

13.  TsopuectBo Jleonapno na Bunuu.

14.  Omnpepnenenue noHATUS UCKYyccTBO. DOpPMBI HCKYCCTBA.

15. TBopuecTBO Mukenanxkeno byonapporru.

16.  OmpeneneHue NOHATHUS XYI0KECTBEHHBIN CTHIIb.

17.  TsopuectBo Padasns Canru.

18. Bospoxnenue B EBpornie. XKusonucs. 5. Ban Diik, X. Ban Diik, U. bocx, I1. bpeiirens
Crapmmii, A. dropep, JI. Kpanax Crapmmii, X. Xons6erin Mnaammii, XK. Kiys. @. Kiys.

19. Bospoxnenue B EBpornie. Tearp u nureparypa.

20. HckyccTtBo Oapokko. XapakrepucTtuka cTuiiss. Apxutektypa. Ckynbnrypa: JI. bepaunu.

Pycckoe 6apokko.

21. JKuBomucek smoxu 6apokko. Kapasamko, Onb I'pexo, /1. Benackec, I1.I1. Pyoenc, B.K. Xena, A.
BaH /[leiik, @. Xannc, 5. Bepmep Jlendrckuii.

22.  TsopuectBo PemOpannra XapmeHnca Ban Peiina.

23. HckycerBo pokoko. Xapakrepuctuka ctuis. A. Barro, ®@. byme, XK.O. ®paronap, K.b.C.
[apaen, J. Pelinonsac, T. I'eitncOopo, Y. Xorapt, Kananerro. Ckynbenrypa.

24, HckycctBo poManTusma. Xapakrepuctuka ctuid. K. 1. @punpux, . Koncredn, V. Tepnep, T.
Kepuko, 2. lenakpya, @. T'oitst, @. Proa, O. Kunpenckuii, K. bpromos.

25. HckycctBo peanusma. Xapakrepuctuka ctuis. K. Kopo, K. @. Munne, I'. Kyp6e, O. Hombe.
26. Pycckuit kputnueckuii peasnsm. 11. @enoros, nepensuxxuuku: M. Kpamckoin, B. Ilepos, H.
SpomieHko.

27.  Pycckuii kputndecknii peanmms3m: A. CaBpacos, B. ITonenos, U. [lumkun, ®@. Bacunbes, A.
Kyunmxu, U. JleButan.

28.  Pycckuii kputndecknii peanmm3m: H. I'e, U. Periun, B. Bacuenos, B. Cypukos.

29.  Apxwurekrypa. [Inomans u cobop Caroro [lerpa B Pume.

30.  HckyccrBo HoBoro Bpemenu. mnpeccrnoHu3M.

31.  CopemenHoe uckycctBo. Croppeanusm.

32.  CoBpeMeHHOE HCKYCCTBO. ABaHTap/I.

33.  CoBpemeHnHoe uckyccTBoO. [TocTMO€EpH.

34.  HckycctBo u nu3aifH. CoBpeMeHHBIE HAIPABICHUS MOJIBI.

[IpumepHBbIe 3a1aHus A1 KOHTPOJIBHON pabOTHI:
(nposepsiemvle komnemenyuu YK-4.2, [TK-3.2.)

INGRES (1780-1867)

Jean-Auguste-Dominique Ingres remained faithful to Neo-classic ideals to the end of his life, he
formed the centre of the conservative group that utilised the Principles of Neo-classicism, forged in the
Revolution (1789-1799) as a weapon for reaction. Ingres was an infant prodigy, attending art school at
eleven, and a capable performer on the violin. He entered the studio of David at seventeen, but as long
as he lived he never accepted the cubic mass of David's mature style preferring curving forms flowing
like violin melody. Winner of the Grand Prix de Rome, he remained in that city from 1806 until 1820,
and returned there from 1835 to 1841, absorbing not only ancient but also Renaissance art, especially
that of Raphael. Ingres stayed four years in Florence (1820-24) where he was one of the first to appreciate
the Florentine Mannerists. The first pictures he exhibited at the Salon were almost uniformly ridiculed,
accused of being everything from Gothic to Chinese, and his special non-political Neo-classicism was
worked out in isolation.
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In 1808 Ingres did one of his finest paintings, whose pose he revived again and again in later
works, the Valpincon Bather, named after the collection it first adorned. This lovely nude is drawn with
a subtle contour line delicately flowing over shoulders, back and legs. The surface is modelled to
porcelain smoothness, but is never hard; Ingres was always at his best with delicate flesh and soft fabrics.

Ingres fancied himself a history painter, although his narrative pictures are weakened by his
inability to project a dramatic situation. A work that embodies his ideal programme of Neo-classicism
is the huge Apotheosis of Homer, painted in 1827 and intended for the ceiling of a room of the Louvre.
Ingres made no concessions to the principles of illusionistic ceiling perspective from below. He preferred
the High Renaissance tradition, as exemplified by Michelangelo. Before an lonic temple dedicated to
Homer, the blind poet is enthroned, crowned with laurel by the muse of epic poetry. Below him sit two
women figures, the one with a sword, representing the Iliad, another with a rudder the Odyssey. The
geniuses from antiquity and later times whom Ingres considered truly Classical are grouped around. At
the lower right are grouped three French Classical writers. Shakespeare and Corneille make the scene in
the lower left-hand corner. The cool light of an ideal realm binds the figures together in the kind of
artificial composition that became definitive for muralists even into the twentieth century.

Ingres was financially obliged to accept portrait commissions, which he considered a waste of
time, although today his portraits are accepted as his greatest works. He even drew portraits of visitors
to Rome, who trooped to his studio. Such pencil studies as the Stamaty Family of 1818, show the
exquisite quality of his line.

Ingres's paintings are perfect in colour. All the beauty of his colour and the perfection of his form
are seen in the portrait of Comtesse d'Houssonville, painted in 1845. She is posed in a corner of her
salon, in an attitude clearly derived from Classical art. No Dutch painter ever produced still lifes more
convincing than the vases on the mantle. The reflection in the mirror, going back through Velazquez to
van Eyck, reappears again and again in the nineteenth-century art, deeply concerned as it was with the
optical phenomena.

Although many of his subjects are drawn from the medieval history and poetry, dear to the
Romanticists, Ingres was resolutely opposed to their abandonment to emotion and to the artistic sources
on which they drew. Yet, the influence of Ingres later in the nineteenth century was very great.

TASKS

I. Read the text. Make sure you understand it. Mark the following statements true or false.
Ingres remained faithful to Romantic ideals to the end of his life.

Ingres was a talented pianist.

The Grand Prix de Rome was won by Ingres.

Ingres fancied himself a mythological painter.

Ingres was fond of portrait painting.

Ingres drew subjects from contemporary poetry.

I1. How well have you read? Can you answer the following questions?
1. What did Ingres form? Did Ingres accept the cubic mass of David's mature style? What forms
did Ingres prefer?

2. What did Ingres study in Italy? How did the public accept Ingres's first paintings? What are
the drawbacks of Ingres's narrative pictures? What is one of Ingres's finest paintings?

3. What work embodies the ideal programme of Neo-classicism? Did Ingres make any
concessions to the principles of illusionistic ceiling perspective from below? What tradition did Ingres
prefer?

4. What is represented in the Apotheosis of Homer? How did Ingres arrange the figures? What
binds the figures together? How are the Iliad and the Odyssey depicted?

5. What makes the portrait of Comtesse d'Houssonville world-known?

6. What was Ingres's attitude to other painters? What impact did Ingres make on other painters?

I11. . Give Russian equivalents of the following phrases:

to utilise the principles of Neo-classicism; an infant prodigy; to prefer curving form; a history
painter; narrative pictures; an lonic temple; to be crowned with laurel; the muse of epic poetry; geniuses
from antiquity and later times; an artificial composition; muralists; pencil studies; perfect in colour; the
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perfection of the form; the artistic sources; to derive from Classical art; subjects drawn from medieval
history; to bind the figures together; an ideal realm; a subtle contour line; an exquisite quality of the line;
optical phenomena.

IV. Give English equivalents of the following phrases:

My3a SIUYECKOU MO33UH; MPUHIUIIBI HCOKJIIACCULIM3MaA,; BYHIACPKUHA,; CBA3AaTh (I)I/Il“ypbl BOCAHUHO,
IpeANOYUTaTG U30THYTHIC JIMHUH, TCMAaTHYCCKUEC KAPTUHEI, HOHUYECKHI XpaM; yYBC€HYATh JIaBPOBBIM
BCHKOM, I'CHHHM AHTHUYHOCTH H Ooee mo3gHuX BPEMCH; HACAIBHOC HAPCTBO, HCKYCCTBCHHAd
KOMITIO3UIMs, 3auMCTBOBATh M3 KJIIACCHMYECKOI'O MCKYCCTBA, H3BICKAHHOCTH JIMHHUH, KapaHIAaIllHbIC
HAaOpPOCKH; COBEPIICHHBIC IO IMBETY padOThl; M3SIIECTBO JIMHUU; TBOPYECKHA HCTOYHUK; CIIETKa
HaMEUYEHHBIN KOHTYP; COBEPIICHCTBO (POPMBI; CIOIKEThI U3 CPEITHEBEKOBON UCTOPHH.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms:

a) artificial; artistic; perfection; to derive; reflection; phenomenon; subject; abandonment; laurel;
brand,;

b) excellence; to obtain; wreath; creative; image; cession; mark of ownership; event; theme;
unnatural.

VII. Here are descriptions of some of Ingres's works of art. Match them up to the titles given
below.

1. She is posed in a comer of her salon.

2. The surface is modelled to porcelain smoothness.

3. The cool light of an ideal realm binds the figures together in the kind of artificial composition.

a) Apotheosis of Homer

b) Comtesse d'Houssonville

c) Valpinson Bather

VIII. Translate the text into English.

Kan Ortoct JlomeHMK OHIp, NpeBpaTUBLIMM JaBUAOBCKHI KJIACCHLM3M B aKaJeMHUYECKOE
MCKYCCTBO M BCTYNHBIIUN B TPOTUBOOOPCTBO C pOMAaHTHKAMU, B CEMHAIIIATHIIETHEM BO3pACTe pHUeXall
B Ilapmx B atenbe [laBuma. YCBOMB KIACCHYECKYIO CHCTEMY C €€ KyJbTOM aHTUYHOTO KIJIACCHIIM3MA,
OHIp 0TKa3alCcs OT PEBOIIOLMOHHOCTH CTHJISL CBOETO YUUTENS U CTPEMIIICS YHTH OT peaslbHOM *KU3HU B
MUD UACATHHOTO.

B xaptunax 1810-x rojos, ocTaBasch HNpeJaHHbIM aHTHYHBIM TeMaM, JHIp obOpamaics U K
CIOKETaM U3 CPCIHCBCKOBLBSI. OCHOBHBIM MMPOU3BCACHUCM XYJIOKHUKA B OTO BPEM:A CTall aJ'ITaprlf/'I
o0pa3 Juig LepkBU ropoja MoHTOOaHa. DHIp pemna obpa3 MajoHHbI OMM3KUM K CHUKCTHHCKOMN
MaZioHHe. JTa paboTa npuHecna XynoxHUKY ycrnex B Canone B 1824 roxy. OpHako HEKOTOpbIE
nmpousBeneHns JHrpa, Takue kak "l[loptper xynoxnuka ®pancya Mapuyca I'pane" n "Kynansmuna
BanbnuHCcOH", peiBeIatoT HOBO€ MUPOOIIYIIIEHUE POMAHTHUKOB.

[Tocnennue roapl KU3HU DHrpa ObLIIM OMpadeHbl OUTBAMH CHayaja ¢ pOMaHTHUKaMH BO TJIaBe C
Jlenakpya, 3aTeM ¢ pearcTamMu, KOTOpbIX Bo3riasisii Kypoe.

IX. Summarize the text.

X. Topics for discussion.

1. The principles of Ingres's painting.

2. Ingres's style and characters.

GOYA (1776-1828)

The greatest artistic genius of the turn of the eighteenth century was a Spaniard, Francisco Jose
de Goya y Lucientes. He made a trip to Italy and was not impressed either by antiquity or by the
Renaissance. Goya was a lifelong rebel against artistic or intellectual straitjackets. He managed to skip
the Neo-classical phase entirely and passed directly from a personal version of the Rococo to Romantic
stage.

In 1786 Goya was appointed painter to the king and in 1799 he became the first court painter.
After 1792 Goya was totally deaf, and it liberated him from some of the trivialities of life for meditation
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on its deeper significance. Goya's brilliant portraits of the royal court may have been influenced by
Gainsborough. But his characterisations are far more vivid, human and satiric. Goya's supreme
achievement in portraiture is the Family of Charles 1V, painted in 1800, an inspired parody of
Velazquez's Las Meninas. Thirteen members of the royal family, representing three generations, are
assembled in a picture gallery of the palace, with Goya himself painting a large canvas in the shadows
at the left. The king, with his red face and with his chest blazing with decorations, and the ugly ill-
natured queen are painted as they were. Alfonce Daudet called them "the baker's family who have just
won the big lottery prize". Goya's purpose is deeper than satire: he has unmasked these people as evil.
Only some of the children escape his condemnation.

The Maja Desnuda is one of the most delightful paintings of the female nude in history. There
exists a sketchier clothed version of the picture. The nude was formerly explained as an unconventional
portrait of the duchess of Alba, a patron and a close friend of Goya's.

The frivolity of this picture contrasts with Goya's denunciation of the inhumanity of warfare, of
which the most monumental example is The Third of May, 1808, at Madrid: The Shooting on Principe
Pio Mountain, depicting the execution of Madrid rebels by Napoleonic soldiery. The painting
commissioned by the liberal government after the expulsion of the French in 1814 and 'done in the same
year, is the earliest explicit example of "social protest™ in art. Previously the warfare had been generally
depicted as glorious, cruelties - as inevitable. Goya treats the firing squad as a many-legged, faceless
monster, before whose level, bayoneted guns are pushed groups of helpless victims, the first already
shattered by bullets and streaming with blood, the next gesticulating wildly in the last seconds of life,
the third hiding the horror from their eyes with their hands. A paper lantern gives the only light; in the
dimness the nearest houses and the church tower of the city almost blend with the earth against the night
sky. Through the medium of broad brushstrokes, Goya communicates unbearable emotion with thick
pigment, achieving at once a timeless universality and an immediacy of the reality of the event.

Goya's passionate humanity speaks uncensored through his engravings. Goya made several series
of etching-aquatints, the earliest of which Los Caprichos (The Caprices), of 1796-98, is widely
imaginative. The first section, dealing satirically with events from daily life, is surpassed by the second,
devoted to fantastic events enacted by monsters, witches, and malevolent nocturnal beasts from the
demonic tradition of Spanish folklore.

The introductory print of the second section shows the artist asleep at his table loaded with idle
drawing instruments, before which is propped a tablet inscribed "El sueno de la razon produce
monstruos"(“the sleep of reason produces monsters"). Reason, the goddess of the 18-th century
philosophers, once put to sleep, allows monsters to arise from the inner darkness of mind. Goya's
menacing cat and the rising clouds of owls and bats glowing in light and dark are lineal descendants of
the beasts of medieval art.

Instead of merely threatening human life, as in Los Caprichos, the monsters take over entirely in
Goya's final series, Los Disparates (The Follies), engraved between 1813 and 1819. The ultimate horror
of Goya's imagination seethes through the series of dark frescoes the artist painted with fierce strokes on
the walls of his own house from 1820 to 1822, depicting a universe dominated by unreason and terror,
and making cruel mock of humanity.

One of Goya's rare references to Classical mythology illustrates the most savage of Greek
legends. Saturn Devouring one of his Sons is an allegory of Time which engulfs us all. The glaring,
mindless deity holds with colossal hands the body of his helpless son, from which he has torn and is
chewing the head and the right arm - all indicated with brushstrokes of an unimagined ferocity.

Now nearing eighty, the great painter was not to live long with these creatures of his despairing
imagination. After the restoration of a reactionary monarchic government in 1823, he left for France and
died in exile.

TASKS

I. Read the text. Make sure you understand it. Mark the following statements true or false.

e Goya's portraits of the royal court were influenced by Van Dyck.
e The Family of Charles 1V, painted in 1799, is an inspired parody of Velazquez's Las
Meninas.
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e In 1786 Goya made several series of etching-aquatints.

e In 1815 after the expulsion of the French from Spain the liberal government
commissioned Goya a painting.

e When Reason sleeps monsters arise from the inner darkness of mind.

e The monarchy was restored in Spain in 1828.

I1. How well have you read? Can you answer the following questions?

1. Was Goya a lifelong rebel against artistic and intellectual straitjackets? What artistic trend did
Goya represent?

2. What is Goya's supreme achievement in portraiture? How many figures are portrayed in this
portrait? How are the king and the queen depicted? How was this portrait characterised by Alfonce
Daudet? What did Goya want to express by this portrait?

3. What is one of the most delightful paintings of the female nude in history? Is there any other
version of this picture? How was the nude explained?

4. In what painting did Goya denounce the inhumanity of war? What does this work of art
represent? How is the firing squad treated? How are the victims depicted?

5. What is represented in The Caprices? What is pictured in the first section? What does the
introductory print of the second section show? What did Goya paint on the walls of his own house?

6. What does one of Goya's rare references to Classical mythology illustrate? What does this
work of art symbolise?

I1l. Give Russian equivalents of the following phrases:

the greatest artistic genius; at the turn of the century; the supreme achievement in portraiture; an
inspired parody; a sketchier version of the picture; an unconventional portrait; to commission a painting;
a firing squad; helpless victims; brushstrokes of an unimagined ferocity; an example of "social protest™
in art; etching-aquatints; denounce the inhumanity of war; lineal descendants; references to Classical
mythology.

IV. Give English equivalents of the following phrases:

0¢opT C aKBaTUHTOM; TpUMED "COIMATBLHOTO MPOTECTA" B UCKYCCTBE; MPSMBIE TOTOMKH; CCHLITKH
Ha KJIACCUYCCKYIO MI/I(I)OJ'IOI"I/IIO; BBICIICC JOCTUKCHUC HOpreTHOﬁ KHNBOIIUCH, 66CHOMOH.IHLI€ JKCPTBBI;
Ha pyOexe BEKOB; HETPAaJULMOHHBIN MOPTPET; HHEPrHUHbIE Ma3KH; CTPEIKOBOE I0JIpa3J/IECICHHUE;
TeHHaIbHBIN XYAOXHHUK; OCYAUTD KECTOKOCTDb BOfIHBI; 3aKa3aTb KapTHUHY; pa60qa${ BEpCUS KAPTHUHBI.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms.

a) ferocity; lineal; parody; supreme; squad; commission; achievement; monster; evil;

b) satire; order; immoral; viciousness; hereditary; beast; exquisite; unit; feat.

VII. Here are descriptions of some of Goya's works of art. Match them up to the titles given
below.

1. This painting is the earliest explicit example of “social protest” in art.

2. Goya unmasked these people as evil.

3. The first section, dealing with events from daily life, is surpassed by the second, devoted to
fantastic events.

. The monsters take over entirely.
. This work of art is an allegory of Time which engulfs us all.
. This picture is an unconventional portrait of the duchess of Alba.
. Maja Desnuda
. Saturn Devouring one of his Sons
. Los Disparates (The Follies)
. The Third of May, 1808, at Madrid: The Shooting on Principe Pio Mountain
. Los Caprichos (The Caprices)
Family of Charles IV
VIII. Summarize the text.
IX. Translate the text into English.

DO OO T oo~
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O®pancucko ['oiis1, Benmuaiimuii xynoxxuuk Mcmanuu, padoran Ha pydexe XVIII u XIX BB.
[IpuaBOpHBIA KUBOMHUCEI] HCIAHCKOTO KOpOJs ['ois, YTOOBI CKpPBITh HCTHHHBIA CMBICT CBOUX
MIPOU3BEICHNH, ObUT BBIHYK/IEH TpUOeraTh K ajuieropusm. B 3namenuroii cepun opoptos "Kampuyuoc”
XYJIO)KHUK U300pa3uil KOIIMAapHBIA MUP 9yA0BHUII U ypoaoB. "Kamnpuuvoc" BriatouaeT 80 aucToB. ITO
OOBMHUTEIBHBIN aKT IIEPKBH, ABOPSIHCTBY, a0COIIOTU3MY - MUPY 3714, JTULIeMepus U (paHaTu3ma.

3HauuTENIbHOE MECTO B TBOpuecTBe [oifM 3aHuMMaioT moprTperhl. B Hux Haubonee Spko
MPOSIBUJICS OJIECTAIMI TalaHT kuBonucia. B ogaux nmoptperax ['oiist cymen nokasaTh KpacoTy JIoei
Ooratoil AyXOBHOH >XM3HH. B Npyrux - mactep u3001u4uil MOpaibHOE Ma/le"HUE CTOSIIUX Y BJIACTU
moaeil. Takos "I'pynnoBoii noprpet kopois Kapna IV".

B nepuoa 60pnObI HcCHaHIEB MPOTHB HAIOJIEOHOBCKOIO BTOp:keHHs ['oiisi coszman onHO U3
HanOoJiee BBIIAIOIINXCS CBOUX MPOM3BEIeHUH - "PaccTpern ncraHCKuX MoBCTaHIEB (ppaHIly3aMu B HOUBb
Ha 3 mas 1808 1.", B KOTOpOM HM300pa3uil TParudecKyo pa3Bs3Ky MaJpUCKOTO0 BOCCTAHUS U PACKPHLIT
MOT'YYUH AyX HEOKOPEHHOI'0 HApOAa.

HckycctBo Toit mpenBapsuio pOMaHTH3M - HOBOE XYHO0KECTBEHHOE HaIpaBJICHUE B
3aI1aJHOEBPOIIEHCKOM HCKYCCTBE.

X. Topics for discussion.

1. Goya's portraits.

2. Goya's engravings.

3. Goya as a forerunner of Romanticism.

6. YueOHO-MeTOANYEeCKOe U HH(POpPMAIMOHHOE 00ecriedeHne T CIUTIIHHBI

6.1 Cnucok HCTOYHHUKOB M JINTEPATYPbI

OcHoBHas JInTeparypa

1. Apakun B./l. [Ipaktrueckuii kypc anrnuiickoro sizbika ¢ CD-nuckom: 4 xkypc. M.: BJIAZTIOC,
2013.

2. Apakus B.J]. [IpakTideckuii Kypc aHTIIMHACKOTO s13bIKa: 1 Kypc: y4eOHHK IS CTYICHTOB BY30B.
M.: BJIAJIOC, 2013.

3. Apakun B.JI. [IpakTrueckuii Kypc aHTIIMHACKOTO s3bIKa: 2 KypC: YU€OHHUK IJIsl CTY/IEHTOB BY30B.
M.: BJIAJIOC, 2014.

4. Apakun B.JI. IIpakTryeckuii Kypc aHIIIMICKOT O sA3bIKa: 3 Kype : yYeOHUK /ISl CTYACHTOB BY30B.
M. : BJIAJOC, 2008.

5.Apakun B.JI. IIpakTuyeckuii Kypc aHIIIMHCKOTO SI3bIKA: 5 Kypc: YUeOHMK JUIsS CTYJICHTOB BY30B.
M.: BJIAJIOC, 2006.

6. bBapanosa T.B. O0miecTBEHHO-TIOIUTHYECKAs TEPMUHOIOTHA. Y 4el. mocodue 1o aHriL. 3. M.:
PITY, 2014. URL: http://elib.lib.rsuh.ru/elib/000006434

7. bapanona T.B. IlepeBon. Ananus tekcra. PegepupoBanue. Yued. mocodue mo anri. 3. M.:
PITY, 2014. URL: http://elib.lib.rsuh.ru/elib/000006435

8. bpeyc E. B. OcHOBBI TeOpUH U MPAKTUKU NEPEBOJA C PYCCKOTO A3bIKAa HA aHTIIMUCKUMN: yueO.
mocobue. M.: Uzg-so YPAO, 2002.

9. Munssp-benopyuesa A. I1. AHrnuiickuii S3bIK: y4eOHMK YCTHOTO mepeBoaa. M. : Dk3ameH,
2005.

10. Mupawm I'.D., [aitreko B.B., 'on A.M. u np. OCHOBBI IepeBoOIa: Kypc JEKIUH M0 TEOPHU H
MPaKTUKU TepeBojia sl MH-TOB U (ak. MEKIYHApPOIHBIX OTHOLIEHMI: yued. mocobue. Pen.
anri. texkcra H. bpemiko. - Kues : Onbra, 2002 : Huka-L{entp. - 245 c. - [1apan. TuT. 1. aHri. -
ISBN 5-901620-33-X. - ISBN 966-521-174-9 : 85.03.

11. Xamunosa JI.A English for Professional Purposes: Academic Reading, Writing, and Speaking.
VYuebHoe nocobue. M.: PITY, 2005.
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12. Xamunosa JI.A., Kamamosa JI.A., Mumota W.}O., Bamnuxosa H.B., TI'anoukmna A.IO.
AHrIMCKH S3bIK: y4eb. mocobue IS cTyleHTOB-OakanaBpoB: obOmeoOpa3oBar. Kype. M.:
PITYVY, 2013. URL: http://elib.lib.rsuh.ru/elib/000009307

JlomoJIHuTeIbHAS JIUTEPaTypa

1. Tanpnepun WM. P. Crunuctuka anrimuiickoro sizbika = English stylistics: yueOHuk s

CTYJICHTOB UH-TOB U (ak. nuHocTp. 3. M.: URSS: JIuGpoxom, 2012.

2. lNanpuyk JI.M. I'pamMmaTHKa aHTJIMHUCKOTO $3bIKa: KOMMYHUKaTUBHBIN Kypc: 5D English
Grammar in Charts, Exercises, Film-based Tasks,Texts and Tests. M.: By30Bckuii ydeOHHK:
OO0OO "Hayuno-uznarensckuit nentp MHOPA-M", 2017.

3. JlateimeB JLK., CemenoB A.JI. IlepeBoa: Teopus, MpaKTHKa U METOJUKA IMPEINOIABAHUS:
yuebHuk. M., Akanemus, 2008.

4. IlopeuenkoBa E.A. ®@opMupoBaHME KyJIbTypbl UTEHUS B IIpOLIECCE MPENOJaBAHUA
AHTJIMICKOTO s3bIKa Ha Hesi3bIKOBBIX (hakynbTeTax|Teker] = Building the Culture of Reading
in the Teaching of English at Non-Language Faculties // BectHuk MOCKOBCKOTO
yausepcuteta. Cep. 19, JIlunreuctuka u MexkynpTypHas KommyHukanus. 2015. Ne 2. C. 126-
133.

5. Conony6 O. II. Teopust u mpakTHKa XYyI0KECTBEHHOTO IMepeBojaa : y4el. mocobue ans
CTYZIEHTOB BY30B, oOywaromuxcs mo creruansHocta 033200 (050303) - Uuoctp. s13. M.:
Axanemus, 2005.

6. ®umman JI.M. Professional English: Yue6noe nocodue. M.: OO0 "Hay4Ho-u31aTeabCKuit
uentp MHOPA-M", 2018.

7. artanoBa Hartanbst AnekcangpoBHa. O AByX acnekTax (yHKIIMOHHPOBAHUS AHTJIMHCKOTO
s3bIKa B riiobansHoM Mupe = On Two Aspects of the Functioning of the English Language in
a Global World // Bectuuk MockoBckoro ynuepcureta. Cep. 19, JIMHIBUCTHKA |
MEXKYJIbTypHas koMMyHuKanus. 2014. Ne 2. C. 141-147.

8. Gorodetskaya L. A. Critical thinking and teaching academic english[ Texct] = Kputrueckoe
MBIIIUICHUE W OOyYeHHE aHTJIMICKOMY S3BIKY [JIs1 akajaemMuueckux menert / L. A.
Gorodetskaya // Bectnuk MockoBckoro yHuBepcutera. Cep. 19, JlunrBuctuka wu
MEXKYJIbTypHast KOMMyHuKanus. - 2017. - Ne 4. - C. 32-40. - bubnuorp.: c. 40 (6 Ha3B.).

JInteparypa nJis1 10K;1a10B U pepepaToB

1. Beiize A. A. UreHue, pedepupoBaHie 1 aHHOTUPOBaHUE NHOCTPAHHOTO TekcTa / A. A. Beiize. -
M. : Beicu. mk., 1985. - 123 c. : puc., Taba. ; 20 cm. - (bubnuoreka npenonasatens). - bubnuorp.
B koHIe kH. - 0.25.

2. XamotuHa M. E. [IpumeHeHne kaTeropuaibHOTo MoAX0/1a IPU UCCIIEA0BAaHIH (PYHKIIMOHAIBHO-
CTHJIMCTHYECKHUX ocoOeHHOCTel TekcToB ypoBHs "Restricted Scientific English” = The Use of a
Category-Based Approach in the Study of Functional and Stylistic Features of Restricted
Scientific English Texts (based on texts from the area of Oriental studies) : (ma nmpumepe
TEKCTOBOTO MaTepuaia BOCTOKOBeAHOW HampaieHHocTH) / M. E. Xamotuna // BectHuk
MockoBckoro ynusepcutera. Cep. 19, JIMHIBUCTHKA U MEXKKYIbTYpHast KOMMYyHUKarus. - 2013.
- Ne 4. - C. 147-152. - Tloactpou. mpumed. - Pe3. anrin. - bubauorp. B moACTpoY. MpUMeY. -
bubnwuorp.: c. 152.

3. Academic Encounters : High intermediate to low advanced : Reading, study skills, writing /
Bernard Seal. - 21. print. - Cambridge [etc.] : Cambridge Univ. Press, 2009. - XX, 220 p. :ill. -
VYxas. c. 219-220. - ISBN 978-0-521-89165-3. - ISBN 978-0-521-47658-4 : 535.47.

4. Ancient Egyptian Chronology / ed. by Erik Hornung, Rolf Krauss a. David A. Warburton. -
Leiden ; Boston : Brill, 2006. - IX, 517 p. : fig., tab. - (Handbook of Oriental studies. Section 1.
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The Near and Middle East, ISSN 0169-9423 ; Vol. 83). - bubauorp. ¢. 504-508. - Ykazarenu c.
509-517. - ISBN 90-04-11385-1. - ISBN 978-90-04-11385-5 : 4674.52.

. Cultural Heritage of Egypt and Christian Orient. VVol. 5/ Inst. of Oriental Studies, Russ. Acad.
of Sciences, Golenishev Egyptoligal Center, Russ. State Univ. for the Humanities ; [Eleonora
Kormysheva - chief ed.]. - Moscow : [s. n.], 2010. - 310 p. : il. - ISBN 978-5-89-282-430-9.

. Globalistics and Globalization : Aspects & Dimensions of Global Views / Lomonosov Moscow
State Univ., Fac. of Global Studies, Rus. Acad. of Sciences, Inst. of Oriental Studies, The
Eurasian Center for Big History and System Forecasting, Volgograd Center for Social Research
; ed. by Leonid E. Grinin, llya V. llyin, and Andrey V. Korotayev. - Volgograd : Uchitel, 2015.
- 365 p. - ISBN 978-5-7057-4028-4.

. Jordan R. R. Academic writing course : study skills in English / R. R. Jordan. - 3. ed. - Harlow
(Essex) : Longman, 2010. - 160 p. : ill., tab. - ISBN 978-0-582-40019-1 : 727.

Longman dictionary of contemporary English : [the living dictionary] / [director, Della
Summers]. - 4. ed. with writing assistant. - Harlow (Essex) : Longman : Pearson Education, 2005.
- XVII, 1949p. : ill. + 2 electronic optical disk (CD-ROM). - ISBN 1-405-80673-7. - ISBN 1-
405-81126-9 : 629.20. CD-1. - 2005.

. Waldstein Abraham Solomon. The evolution of modern Hebrew literature,1850-1912 / Abraham
Solomon Waldstein. - New York : Columbia Univ. Press, 1916. - VII, 127 p. - (Columbia
Univ.Oriental studies ; Vol. 9). - Dk3. N 1382-12-95 ¢ skcnubpucom. - Ykas.: ¢. 125-127. -
300000.00.

6.2 IlepeueHsb pecypcoB HHGOPMALHOHHO-TEJIEKOMMYHUKANIMOHHOU ceTn « AHTEpHET».
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http://time.com/
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http://www.fluent-english.ru
http://www.native-english.ru/lyrics
http://www.nytimes.com/
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23. www.freeclassicaudiobooks.com
24. Hayunas 6ubanorexa PI'TY www.rsuh.ru/liber/
25. DieKTpOHHO-0MOIHoTeYHas crucTeMa znanium.com [https://znanium.com/

6.3 IlIpodeccuonanbHbie 6a3bl JAHHBIX U HHPOPMANMOHHO-CITPABOYHBIE CHCTEMbI

Joctyn k nmpodeccruoHaNbHBIM 0a3aM JaHHbIX: Nitps://www.rsuh.ru/liber/resources.php

WHdopmanoHHbIE CIIPABOYHBIE CUCTEMBI:
1. Koncynbrant Ilmoc
2. Tapanr

7. MaTepHaJbHO-TeXHHYECKOoe o0ecneuyeHue TUCIHIIINHBI

st paboThl HEOOXOUMA ayTUTOPHS, 000PYOBaHHAS KOMITBIOTEPOM C JOCTYIIOM K HHTEPHETY,
MIPOEKTOPOM H MPOEKIMOHHBIM YKPAaHOM, AOCKO, Mapkepsl. CocTaB MPOrpaMMHOTO 0OECTICUCHHUS !
1. Windows
2. Microsoft Office

8. OdecnieyeHne 06pa30BaTEILHOTO MPOIECCA IJIsI JIMI] ¢ OTPAHUYEHHBIMH BO3MOKHOCTSIMHU
310pPOBbSI M HHBAJIHN/I0B

B xome peanusanuu IUCUUIIMHBIL HUCIOJIB3YIOTCSA CIEAYIOIUME JONOJHUTEIBHBIE METOJbI
00y4eHHs, TEKYIIeT0 KOHTPOJS YCIIEBAEMOCTH M IMPOMEXKYTOYHOH aTTecTalui OOydJalolmMXCsl B
3aBUCUMOCTH OT UX MHJMBHyalTbHBIX OCOOEHHOCTEM:

® UIsl CIICNIBIX M CJIA0OBUIAIIMX: JIEKIUU O(QOPMIISIOTCS B BUJAE DJEKTPOHHOTO JOKYMEHTA,
JIOCTYIIHOT'O C TIOMOIIbI0 KOMIIBIOTEPA CO CIELUAIM3UPOBAHHBIM IPOTrPAMMHBIM OOECIIEUECHUEM;
[IUCbMECHHBIE 3alaHHs BBIIIOJIHAIOTCA Ha KOMIIBIOTEPE CO CIELMAIM3UPOBAHHBIM I[IPOIPAMMHBIM
o0ecrieYeHneM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECIIEYMBACTCS WHAMBHIyaTbHOE
paBHOMepHOe ocBemieHne He MeHee 300 JIOKc; JUIsl BBIOJHEHMS 3a/aHUs IpU HEOOXOAUMOCTH
MIPEIOCTABIIAECTCS YBEIMYMBAIOIIEE YCTPONCTBO; BO3MOKHO TaK)K€ HCIIOJIb30BAHUE COOCTBEHHBIX
YBEJIMUMBAIOLINX YCTPONCTB; MMCbMEHHBIE 3aJaHUs 0(OPMIIAIOTCS YBETUUYEHHBIM HIPU(PTOM; SK3aMEH
1 3a4€T MPOBOJATCS B YCTHOU (pOpME MM BBIMIOJIHAIOTCS B MUCbMEHHON (hopMe Ha KOMIIBIOTEPE.

® JUIs TITYXUX U cIa0O0CIBIIIAIINX: JIEKIUU 0(OPMIIIOTCS B BUE AJIEKTPOHHOTO JOKYMEHTA, TM00
MIPEAOCTABIIACTC 3BYKOYCWIMBAIOLIASA allapaTypa WHIUBHUIYAIBHOIO I10Jb30BAHMS; ITHMCbMEHHBIE
3a/laHusl BBINIOJHSIOTCS Ha KOMIIBIOTEpE B IMHUCBMEHHOM (opMe; SK3aMeH M 3a4€T NMPOBOJATCS B
MUCHbMEHHOMN (hopMe Ha KOMITBIOTEPE; BO3MOXKHO MpOBeIeHHE B (hOpME TECTUPOBAHUS.

® Uil JIMI[ C HapyLIEHUSIMH OIIOPHO-JIBUraTEeNIbHOTO amnmnapara: JeKUUU OQOpMIISIOTCS B BUIE
JJIEKTPOHHOTO JIOKYMEHTA, JOCTYIIHOTO C IIOMOIIBK) KOMIIBIOTEPA €O CHEUATU3UPOBAHHBIM
IpPOrpaMMHBIM  oOecrieueHueM; MHCbMEHHbIE 3a/laHUsl  BBIIOJHSIOTCS Ha KOMIIBIOTEpE CO
CHeIHaTM3UPOBAHHBIM NPOTPAMMHBIM 00€CIIeUeHUEM; 3K3aMeH U 3a4€T MPOBOASTCS B YCTHOU (opMme
WM BBITIOJIHAIOTCS B MUCBMEHHOM (popMe Ha KoMIbroTepe.

[Ipn HEOOXOIMMOCTH MpeTyCMaTPUBAETCS YBEIHMUEHNE BPEMEHH I ITOJITOTOBKH OTBETA.

[Iponienypa mpoBefeHHs MPOMEKYTOYHOM aTTeCTalMM Ul OOy4aroIIMXCs YCTaHABIMBACTCS C
y4€TOM MX MHJUBUIYAIbHBIX NMCUXO(pU3NUECKUX ocoOeHHOocTel. [IpoMexyTouHas arTecTalus MOXKET
IIPOBOJUTLCS B HECKOJIBKO JTaIlOB.

[Ipn npoBeaeHMH mpoUEayphl OLEHUBAHUS pPE3yIbTaTOB OOY4YEHHs MpeaycMaTpuBaeTcs
UCMOJIb30BaHNE TEXHUYECKHUX CPE/ICTB, HEOOXOJUMBIX B CBS3HM C WHAMBUIYAJbHBIMU OCOOCHHOCTSMU
oOyyJaromuxcsi. ITU CpesICTBa MOTYT ObITh IPEOCTABIEHBl YHUBEPCUTETOM, HJIM MOTYT UCIIOJIb30BaThCs
COOCTBEHHBIE TEXHUUYECKUE CPEICTBA.

[IpoBenenue mpoueaypbl OLEHUBAHUS PE3YNbTATOB OOYUYEHMsI JOIMYCKAeTCsl ¢ MCIOJIb30BAHUEM
JMCTAaHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOIOTHH.
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ObecneunBaeTcs AOCTYN K HH(MOPMAIMOHHBIM U OubnmorpaduyeckuM pecypcam B CETH
WuTepHer uist Kaxxaoro oOydaronierocst B popMax, alanTHPOBAHHBIX K OTPAHUYCHUSM UX 3I0POBBS U
BOCHIPHUATHS UHPOPMALIUH:

® Uil CICNBIX W CIA0OBUISIIUX: B TEYaTHOM Qopme yBeIW4YeHHBIM MpudToM, B (opme
AJNIEKTPOHHOTO JOKYMEHTa, B popme ayauodaiina.

® JIUIs TIIYXUX U CJIA0OCIBIIIAIINX: B Ie4aTHOU opMe, B GOpME AIEKTPOHHOTO JOKYMEHTA.

® JIJIs1 OOYYAIOIINXCSl C HAPYIICHUSIMH OTIOPHO-/IBUTATEIbHOTO armapara: B Ie4aTHoil gopme, B
(dhopme 3EeKTPOHHOTO JOKYMEHTa, B (popme aynuodaiina.

VYyeOHBIC ayAUTOPUU JIS BCEX BHJIOB KOHTAKTHOM M CaMOCTOSTEIBHOW pabOTHI, HaydHas
OnOIMOTEKa M HHBIE TOMEIICHUS JJI1 O0YUICHHSI OCHAICHBI CIICITUAILHBIM 000PYI0BAHUEM U YUCOHBIMU
MECTaMH C TEXHUYECKUMH CPEJCTBAMU O0YUCHUS:

® JJIsI CJICTIBIX M CTA0OBHISAIINX: YCTPOUCTBOM JJIsi CKAaHUPOBaHUs U uTeHus ¢ kamepoit SARA CE;
mucrieeM bpaiins PAC Mate 20; mpunrepom bpaitis EmBraille ViewPlus;

oIl TUIYXMX M CJIa0OCHBIIIAIINX: aBTOMAaTU3UPOBAHHBIM pPabOYMM MECTOM IS JIFOJEH C
HapyIICHUEM CiTyXa U c1abO0CIHbIIIAlINX; aKyCTUYECKUI YCUIIUTEb U KOJIOHKH;

o Uisi OOYYarOIIMXCsS C HAPYIICHUSMH OIOPHO-JBUTATEIHLHOTO armapaTa: TepeIBUKHBIMHU,
perynupyeMbiMud 3proHoMuueckumu naptamMmu CHU-1; KOMIbIOTEpHON TEXHUKOW CO CIEIHAIbHBIM

IIporpaMMHbIM oOecreyeHneM.

9. MeTtoanuyeckue MaTepHaJIbl

9.1 MnaHbl NPAKTHYECKUX 3AHATHH

IlepeBon B KYJbTYPOJIOTUA B CUCTEME | Camocmoamenvhan paboma
COBPEMEHHOM I'YMAHUTAPHOI'O 3BHAHUA Temvl pechepamos:
MHpe KaK KyabsTypa kak npeaMer u3yyeHHus - Work Experience.
pasHOBHAHOCTH | [losIBICHHE KYJIBTYPBHI KaK 00BhEKTA - Describing a Career
MEKbA3BIKOBO | TYMAaHUTAPHOTO 3HAHUSI - Modern-day developments
iu ACHEKTbI MOCTHKEHHSI KyJIbTYpBI
MEKKYJbTYpHO | I[IpoGieMa cienupuIHOCTH KyIbTYpHhI
71 CyIIHOCTHBIE XapaKTEPUCTUKU
KOMMYHHKAIM | KyJIbTYpPbI
" KyabTyposnorus u ee
MEKIMCIUTLIHHAPHBbIE CBA3U
Kynberyposnorus u ¢punocopus
KYJIBTYpBI
Kynbryponorus u KynbTypHast
AHTPOIIOJIOTUS
KynbTyposorust u conuosaorus
KYJIBTYpBI
OcHoOBHbIE CTpyKTypa KYJIbTYPOJOTHH Camocmoamensvn
MOHSATHUSA Uctopus KynbTypbl as paooma
TEOPUH H HcTopus KynbTypoJorHueckux yueHu | Temsi peghepamos:
TEXHUKH Cornonorus KyabTypbl - Designing a questionnaire
nepeBojia KyJbTypHast aHTpOnos1orusi - Carrying out a survey,
Hpukcazgas KyasTyponoris - The nature and value of tourism in
Kynberyponorus u ¢punocodpust
HCTOPHH a country
[Toaxoap!l K U3YYEHHUIO KYJIbTYPbI
OcHoOBHBIE OCHOBHBIE ITOHATHUA Camocmoamenvnas paboma
KOHUEeNIUN KYJIBTYPOJIOI'NHU Temvl pechepamos:
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JuarpucTudec | KyabTypa u uuBuimsanus — A Report on tourism in Sicily
Kol Teopuu Kynbrypa — Top highest spending visitors
nepeBojaa [uBuM3anus to the UK

CyObeKT KyIbTypbl — YEJIOBEK

KYJIbTYPbI

KynabTypHast CaMOHICHTUIHOCTh

NHKyIbTYpanust i CONUaTn3aIus

CounanbHble HHCTUTYThI KYJIBTYPbI

KysbTypHast MOepHU3aIHS
OcHOBHBIE TUITOJIOT'USA KYJbTYPbI Camocmoamenvnas paboma
BH/IbI epeBoaa | TunmoJornyeckue XapaKkTepuCTHKH Temvt peghepamos:
1o KYyJbTYP - A report on sales patterns

CO/IEePKAHUI0 Kynbrypa u kynsrypsl. [Ipobaema

(>xaHpy) W TUIIOJIOTU U

¢pyHKkuHOHAJBH | TpaIulMOHHAs U UHHOBALIMOHHAS

oii 1 KYJIBTYpPbI

koMMmyHHKaTuB | CyOKyJIbTypa U KOHTPKYJIBTYpa

HOM MaccoBast 1 HeMaccoBasi KyJIbTYyphbl

HAINPAaBJEHHOC

TH,

BOCIIPUSITHIO U

oopMiIeHHI0

OcHoBHBIE HUcrtopnueckue ocobeHnocTu pycckoin | CamocrositeibHas pabora
KjIaccupuKanu | KyJbTypbl Temvl pecpepamos:

H NePeBo/I0OB

«Bocroko-3anan»
XPpHUCTHAHCKO-TIPABOCIABHOE HAYAJIO
KYJIbTYpBI

BuzanTHiicko-uMIiepcKue aMOUIuu 1
MECCHAHCKOE CO3HAHUE

N3 xynbTypHOU H30JIAIMA — K
MHTErPALK C €BPOINEHCKON KYIbTYpOr
Pa3psIB Me) 1y STHUYECKON U
HallMOHAIbHOW KYJIbTYpaMHU

Tpaguuuu 1 COBpEMEHHOCTD

- Presentation:
familiarisation trip

- Report on how Ireland is Promoted

reporting on a

HHonsiTne KYJIbTYPA B COBPEMEHHOM Camocmoamenvnas paboma
nepesogueckoii | MUPE Temvbl pechepamos:
Tpancdopmanu | CoBpeMeHHAss MUPOBAas KyJbTypa — Information on Flight
U. Omnpenensrorniasi pojib €BPOIEHCKOM Procedures
KYJIbTYPHOU TPaJAULIMU B MUPOBOU _ Air Travel and Flight
KyJbType .
OCHOBHBIE YepPThl COBPEMEHHOMN Scheduling
MHPOBOU KYJIBTYpPBI
CoBpeMeHHast KyJIbTypHasi CUTYyalus
KakK IepexoiHas AMoxa
HousiTue OCHOBHBIE HIKOJIbI U Camocmoame
nparmatnyeck | HAITPABJIEHUSA JibHasa paboma
oro KYJbTYPOJIOT'UHN.
NMOTEeH A PasBuTHe KYJbTYPOJIOTrHYECKOM Temvl pechepamos:
TEKCTA. MBICJIM OT 31I0XH IPOCBEIECHHS 10 — Writing letters of apology

HayaJja XX B.
dunocodust KyIbTypbl STIOXH
eBporneiickoro IIpocsemenus,

— Writing letters confirming
agreements
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OBOJIIOLIMOHU3M KaK TEOPUS KyJIbTYpHI,

[Tpobaembl KyIbTYphI B «puiocopun

AKUZHU.
ITepeBon OcHOBHbBIE TeHIEHIIUU KYJbTYPbI B
HAY4YHOH U 3MOXY rjiodajau3ma Camocmosamenvn
creuraJbHOM TeHaeHIu KyJIbTypPHOMR as paboma
JMTEpPaTyphl. YHUBEpCAIU3aLHUA B MUPOBOM Temvl pechepamos:
CaoBapu n COBPEMCHHOM IIpoliecce — Writing letters of
padora co Mopenu KyiabTypHOR confirmation.
CJI0BapsiMH. YHUBEpCAIU3ALUU — Writing memos.

KynbTypa u rmobanbHbie mpoOieMbl

COBPEMEHHOCTHU

Taxoxe TeMbl pedepatoB cM. B II. 5.3

9.2 MeToauuecKkue PEKOMEHIAIUHA ITO MOATOTOBKE MUCHbMEHHBIX p360T

[TucemeHHBIE PabOTHI SBIAIOTCS Kak QopMmoil 0oO0ydeHwus, Tak U (HOpMOIl KOHTPOJIA 3HAHHM,
YMEHHUI U HaBBIKOB oOy4aromuxcs. Llenu BeimoiaHeHus padoT:

- CUCTeMaTH3allys, 3aKperyieHHe U yriayOJIeHne TeOPETHUECKUX 3HAHUM U YMEHHUM MPUMEHSTh UX AJs
pEeLIECHNS] KOHKPETHBIX MPAKTUYECKUX 3a]1a4;

- pa3BUTHE HAaBBIKOB CAMOCTOSITEIIbHOM HAY4YHOH pa0dOTHI (IJIAHWUPOBAHUE U ITPOBEICHUE UCCIICIOBAHMS,
paboTa ¢ HaydHOH H CIPABOYHOW JUTEPATypOW, WHTEPIPETAUS TOTYYCHHBIX PE3YJIbTATOB, HX
MIPaBIJIBHOE M3JI0KECHHE U 0POPMIICHHE).

Konmponvnas paboma

KonnuecTBo 1 nepedeHb KOHTPOJIbHBIX pabOT yCTaHABIUBAETCS COOTBETCTBYIOIIUMHU Y4€OHBIMU
IUIaHAMHU 110 CHENHaTbHOCTH, YTBEPXKACHHbBIMH B YueOHoM ympaBinenuun PITY. Temartuka
KOHTPOJBHBIX paboT pa3pabaThiBaeTcs MpenojaBaTesieM, BeIyIIUM IUCHUILUIMHY «HOCTpaHHBIN
SI3BIKY.

KonTtponbnas paboTa npeactaBisieT coO0M MUCbMEHHBIM OTBET HA BOMPOC (pEIIeHUE S3bIKOBOM
3a/1aud WM BBITIOJTHEHUE KOHKPETHOTO 3aJaHusi), KOTOPBIM HU3ydaeTcsi B paMKaxX IUCIMIUIUHBI.
ConeprxaHue OTBETa Ha MOCTaBIEHHBIN BOIMPOC BKIIIOYAET: TTOKA3 CTYICHTOM 3HAHHS TEOPUU W YMEHHE
MPUMEHSATH 3TY TEOPHUIO HAa IIPAKTHKE.

Pedepuposanue

Peghepam — 110 mucbMeHHas aHanmuTHYecKas paboTa, MPEICTaBISIIONIAs KPAaTKOE M3II0KEHUE
coJiepKaHusl MEPBOMCTOYHMKA, IMOCTPOCHHOE HAa €ro CMBICIOBOM Kommpeccuu. CxkaToe U3II0XKEHUE
nH(pOpMallUM  TIEPBOMCTOYHUKA COXpaHSET €ro  COAepKaTelbHYH  I[EeHHOCTh. (OCHOBHOMU

XapaKTepUCTUKON pedepara sBieTCs €ro MHPOPMATUBHOCTh, KOTOPYIO MOYKHO paccMaTpuBaTh Ha
JIEKCUYECKOM W CHHTaKCM4eCcKOM YypoBHAX. Ha nexkcuueckoM ypoBHe pedepaTr xapakTepusyeTcs
HaJIMYMEM TEPMUHOB U TEPMHUHOJIOTMUECKHUX COYETAaHUM, TEHJEHIMI K cyOCTaHTHUBALlMU, HAJIUYUEM
JIarojioB ¢ ociabieHHOW ceMaHTHKOM U T.n. Ha cuHTakcuueckoM ypoBHE pedepaTr XapaKkTepu3yercs
ofHOOOpa3ueM, B HEM IMpeo0saaloT KOHCTATUPYIOIIME COOOILICHMS, MEPEYUCICHHs, MOYTH HET
CpaBHEHMI, UMEH, MPUMEPOB. J[ByMsi OCHOBHBIMH BUIaMHU pedepaToB ABISAIOTCS pedepar-KOHCIEKT U
pedepar-pestome. Pedepar-koHcrekT — 3TO MHPOpPMATHUBHBINA pedepar, nepetaroluid J0CTaTOYHO
IIOJIHO COJEpXKaHUE OPHUIMHANA, €r0 OCHOBHBIE IOJIOXKEHMS, CBEJIEHUS O METOAAX HCCIEJOBAHMS.
Pedepar-pestoMme — omnucaTenbHO-yKa3aTelbHbI pedepar, coaepkKalluil OCHOBHBIE IOJ0XKEHUS
MEPBOUCTOYHHUKA.

Pedepar moxxeT ObITh MOATOTOBIJIEH MO 33/IaHHO TeMe Ha OCHOBE HECKOJIbKMX MCTOYHHKOB:
MOHOIpaUUecKoil TUTEpaTyphl, HAYYHBIX CTaTel, yueOHON M CHpaBOYHOM JuTeparypbl. B pedepare
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JOJKHBI TIPUCYTCTBOBATh XapaKTEpPHbIE MOMCKOBBbIE NMPHU3HAKU: PACKPBITUE COJAEPHKAHUS OCHOBHBIX
KOHIICTIMI, IIMTUPOBAHHE MHEHHUII HEKOTOPBIX CHEIHMAIMCTOB MO JAaHHOM MpobiiemMe, TEKCTOBBIC
JIOTIOJTHEHUS B CHOCKAaX WM O()OPMIIEHUE CIIEIUAIBHOTO HHOS3BIYHOTO CJIOBAPS B MPUIIOKEHHUU U T.II.
[Tpu Hanucanum TekcTa pedepara JOKYMEHTUPOBAHHBIE (PparMEeHTHI COMPOBOMKAAIOTCS JIOTHIECKUMU
aBTOPCKUMU CBS3KaMH.

CryneHTy NpeaocTaBisieTcs IMPaBO CaMOCTOATENBHO BBIOpaTh TeMy pedepara M3 CIHCKa,
PEKOMEHI0BAaHHOIO B paboyeil mporpamMMe TUCHMILIMHBL Ilpu onpeneneHuy TeMbl yUUTHIBAeTCs €€
aKTyaJbHOCTb, Hay4Hasi pa3pab0TaHHOCTh, HaJM4YUe 0a3bl HCTOYHUKOB, a TAK)XKE OIBIT IPAKTUYECKON
NesITeIbHOCTH, HauyaJbHble 3HAHUS CTYJEHTa U €ro JIMYHbIM MHTepec K BbIOOpYy mpobiemsl. [locie
BbIOOpA TEMBI COCTABIISIETCS CIUCOK M3/JaHHOU Mo Teme (ImpobieMe) JIUTepaTypshl, OMyOIMKOBAaHHBIX
crareil, HeOOXOAUMBIX CIIPABOYHBIX UCTOYHUKOB.

[Inan pedepara mMeeT BHYTPEHHEE EJMHCTBO, CTPOTYIO JIOTHKY H3JI0KEHHUS, CMBICIOBYIO
3aBEPILIEHHOCTH PACKPBIBAEMOM PpoOIIeMbl (TeMbl). PedepaT coCTOMT U3 KpaTKOTO BBEICHUS, IBYX-TPeX
IIYHKTOB OCHOBHOM 4aCTH, 3aKJIFOUEHHs M CIIMCKA UCIIOIb30BAHHBIX UCTOYHUKOB. Bo BBenenuu (1-1,5
CTpaHMIIbl) pACKPHIBAECTCS AKTYaJIbHOCTh TEMBbI (IIPOOJIEMBI), COTTOCTABIISIOTCSI OCHOBHbBIE TOUKH 3PEHHUS,
[IOKa3bIBAIOTCS LENb M 3a7auyd Ipou3BoAuMMOro B pedepare aHanuza. B ocHOBHOW uacTu
(bopMyIHMpYIOTCS KIIIOUYEBBIE MOHATUS M IIOJIOKEHUS, BBITEKAIOUIME M3 aHalU3a TEOPETUYECKHX
WCTOYHHUKOB (TOYEK 3PEHUs, MOJENel, KOHIEIIHI), TOKYMEHTAIbHBIX HCTOYHHUKOB M MaTEpUAIOB
MPAaKTUKH, SKCIEPTHBIX OLEHOK IO BOMPOCaM HCCIENyeMO MpoOJIeMbl, a TaKXKe pe3ylIbTaToB
SMIUPUYECKUX HccinenoBanuii. [Ipu Hammcannu pedepara (Kak M OCTaIbHBIX MHCBMEHHBIX paloT)
0053aTeNIbHO HAJIM4YMe CChUIOK (CHOCOK) Ha WCIOJb30BaHHBIE HCTOYHMKH. [Ipmyem Tpebyercs
BBIZICP)KUBATh €IMHOOOPA3UE CCHIJIOK (CHOCOK) IMPU OPOPMIICHHUH.

Pedepar HOCHUT ucClieOBaTENbCKUN XapakTep, COACPKHUT pe3yJbTaTbl TBOPUECKOrO MOMCKA
cryaenTa. B 3axmouenun (1-2 crpaHulpl) NOABOAATCS IVIaBHBIE UTOI'M aBTOPCKOTO MCCIIEOBAHUS B
COOTBETCTBHUHM C BBIIBUHYTOM II€JIBIO U 3a/1a4aMu pedepara, JeatTcsi 00001EHHbBIE BHIBOIBI.

O0wem pedeparta, Kak NMpaBUIIO, HE JIOJDKEH HpeBblmaTh 15-20 cTpaHMIl MalIMHOMMCHOTO
(KOMIIBIOTEPHOT0) TEKCTa IMpH TpeOyemMoM HHTepBaie. Pedepar mmeer TuTynbHbIM nuct. I[locne
TUTYJABHOTO JIMCTA TedaraeTcs IiaH pedeparta. Kaxxaplii pasnen pedepara HauMHAETCsl C Ha3BaHMS.
Odopmasiercs cripaBouHO-OMOIMOrpaduyeckoe ONMCaHUE JTUTEPATYPhl U IPYTUX UCTOUHUKOB.

Ananuz mexcma

Pe3ynbTaTvBHOE BO3/AEHCTBHE TEKCTa Ha MOJydarens OOYCJIOBIEHO BBIOPAHHBIMHU aBTOPOM:
JIOTUKO-CMBICIIOBOM OpraHU3alMe TEKCTa, €ro TeMa-peMaTHUYeCKUM YWICHECHUEM, KOMIIO3UIMOHHOU
CTPYKTYPOU, UIECHHO-TEMATUYECKON CTPYKTYPOU, CTUIUCTUYECKUMU IPUEMAMU U JKCIPECCHUBHBIMU
CpeAcTBaMU; MPUYMHAMU, TOOYAMBIINE aBTOPA UCIOIb30BaTh UMEHHO TaKUE CPEACTBA. YTPaKHEHUS,
COIIPOBOXKAAIOIINE TEKCTHI, CTABAT CBOEU LIEIBIO, NMPEXKIE BCETO, AATh CTYACHTAM IPEIACTABICHUE O
BHEIIIHEW ¥ BHYTPEHHEHN CTPYKType TeKCTa. Belb UMEHHO OCHOBHBIE IIOJIOKEHUS aHAJIN3a TEKCTA, BHE
3aBUCHUMOCTH OT SI3bIKa H3JIOKEHUS, JIeKaT B OCHOBE OOYUYEHHUS CMBICIIOBOMY CBEPTBIBAHHUIO,
BEPOSITHOCTHOMY IPOTHO3UPOBAHMIO W JPYIUM BaKHBIM IICUXOJIMHIBUCTHYECKUM MEXaHHU3MaM,
HE3aMEHMMbIM TIpU OO0y4eHHUU pedepupOBaHUIO U TEPEBOJY, a TAKKE INPHU IMPOBEICHUU IHOOOM
HCCIIeI0BATENLCKOM PabOTHI.
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IIpunoxenne 1. AHHOTAITHS
paboueil mporpaMMbl JTUCIUITIIHHBL

AHHOTAIIUSI PABOYEHA ITPOTPAMMBI JIUCHUATLIAHBI

eanb AMCHUNJIMHBI

@opMHUpOBaHUE TEPEBOAUYECKUX KOMIIETEHIMHA, NMproOpeTeHrne 00yd4aeMbIMH COBOKYITHOCTH
TEOPETUYECKUX 3HAHWM, MPAKTHUECKUX YMEHUH M HAaBBIKOB [yl OCYILECTBJIEHHUS aJe€KBATHOI'O
JBYSI3bIYHOTO TIEPEBOJIA;
3agaumM JUCHMIIJIMHBI:
— pa3BUTh YMEHHME TUCbMEHHOIO (YTEHHE, INCbMO) U YCTHOT'O (TOBOPEHUE, ayJTUPOBAHUE) NHOA3BIYHOTO
o0IIeHM;
— ymMmerb coOuparb, 00pabaTeiBaTh W HMHTEPIPETUPOBATH C HCIOJIB30BAHUEM COBPEMEHHBIX
MH(GOPMALMOHHBIX TEXHOJOIMHM JaHHbIE HA MHOCTPAHHOM S3bIKE, HEOOXOAUMBbIE JUIsl (POPMUPOBAHUS
CYXJIEHHIl MO COOTBETCTBYIOIIMM NPO(PECCHOHATBHBIM, COLMAIBHBIM, HAYYHBIM M OITHUYECKUM
npobiemawm;
— OBJIaJICTh 0a30BBIMH HABBIKAMH MTyOJIMYHON pedr ¥ apryMEHTAIMH JJIs1 BEICHUS TUCKYCCUH;
— OBJIIeTh 0a30BbIMM HaBBIKAMHU aHaJU3a TEKCTOB NMPO()ECCHOHAIBHOTO M COLHMAIbHO 3HAYMMOIO
COJIEpKaHUs;
— Hay4UTbCsSl aHHOTUPOBATh U peepupoBaTh HAYUHYIO JIUTEPATYPY;
— HAY4YMTbCSI CTPOUTH CBOE PEUYEBOE M HEPEUEBOE IOBEJAECHHE B COOTBETCTBUU C COLUOKYJIbTYpPHOU
crieln (UKo cTpaHbl U3y4aeMOro SI3bIKa;
— OBIIa/IeTh 0A30BBIMH HAaBBIKAMH IMHCHMEHHOTO M YCTHOTO MEPEBOJIa TEKCTOB MPO(ECCHOHATBLHON
HaIpaBJICHHOCTH.

B pe3ysbTate 0cBOeHUsI AUCHUILIMHBI 00y4aroluecs 10JKHbI:
3HATh:
- 6a30BbIC YEPTHI TPAMMATUYECKOTO CTPOSI MHOCTPAHHOTO SI3bIKA; TPABHUJIA PEUEBOTO ITHKETA;
- METOJHKY PaboThl ¢ MHOOPMAIIMOHHBIMHI OTOKaMH ISl N3BJICUCHUS] HEOOX0JMMON HH(OpMAaIHy B
npodeccuoHaIbHOM chepe.
YMers:
- IPUMEHSATh U3yYEHHbIE TPaMMaTHUYECKHE U TParMaTU4eCKUe CTPYKTYPhI B PA3IMYHBIX CUTYaIUIX
JIMYHOTO U MPO(ECCHOHANTBHOTO OOIICHHUS;
- YUTATh MPOCTHIE TEKCTHI PA3INYHBIX (PYHKIIMOHAIBHBIX CTUJIEH, B T.U. IOHUMATh OOIIIee Co/lep KaHne
HayYHBIX TEKCTOB IO MpoOIeMaM TEOPUU U UCTOPUM KYJIbTYPBI; IPEICTABIATH PE3yIbTAThI
HCCIIEIOBaHMs B pa3HOOOpa3HbIX aKaJleMHUUECKUX (opMmaTax.
Bnagers:
- 0a30BBIMM HaBbIKAMU MUCbMEHHOTO U YCTHOTO MEPEBO/1a TEKCTOB MPOPECCHOHATBHON
HaIPaBJIEHHOCTH;
- CIIOCOOHOCTBIO MPEACTABIATH PE3Y/IbTAThl UCCIEA0BAHUS HA HHOCTPAHHOM SI3BIKE.



